
GREEK PAPYRI AND THEIR CONTRIBUTION TO CLASSICAL
LITERATURE.1

THE enemies of classics sometimes say that it is a dead subject. They
depict the classical scholar as spending his time in re-reading, re-editing, or
re-annotating texts which have been read, edited, and annotated for genera-
tions or centuries; and they contrast him with the student of science, before
whom the inexhaustible riches of nature are displayed as his quarry. It
were strange, if this were true, that classical study should possess—as by the
common experience of public schools it does possess—a capacity unsurpassed
by any other subject for turning out men of practical ability and aptitude
for the affairs of the world.2 But it is not true. The enemies of classics, in
this as in other instances, have erected a dummy in order to knock it over.
They may be reproducing traditions of their fathers, or of their own boy-
hood; but they are showing th?tt they have not kept abreast'of their own
times, and that they are not competent to criticise a study of which they
know so little. Even natural science, with all its wonderful discoveries, has
not been a more living subject during the last half century than the study
of classical antiquity. Literature and archaeology—which mean the record
of the thoughts of man as expressed in words and in art, during a period
when that expression was at its highest pitch of perfection—have gone from
discovery to discovery, from development to development, at a rate un-
equalled even at the Renaissance. These years have given fresh life to the
study of the heroic age of human intellectual progress; they have shown
that the treasures of antiquity are not only to be enjoyed but are to be
increased.

In the case of art and archaeology, both the origins of this age of
progress and the period of great achievement date farther back than in the
case of literature. The origins may be traced to the activities of the Society
of Dilettanti in the eighteenth century, while the greatest achievement of
all, the salvation of the Parthenon Marbles, is just a .hundred years old; and
this was followed, in the course of' the next half century, by the excavations
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and explorations which brought to light the temple of Phigaleia, the vases
of Etruria, the mausoleum of Halicarnassus, and many other examples of
classic art. To the third quarter of the century may also be assigned
approximately the development of that study of Greek and Latin inscrip-
tions which has done so much to extend and vivify our knowledge of ancient
history. These are the works of previous generations: but our own has
progress at least equal to show. Troy, Mycenae, Tiryns, Olympia, Per-
gamum, Delphi, Crete, the Acropolis gf Athens and the Forum of Rome,—
these are only the greater and more outstanding names which bring to mind
the wonderful wealth of treasures and of information which has been dis-
interred by the explorer's spade within the memory of men still young
enough to be wearing khaki to-day.

With literature the dates of discovery are later. We may start
with the excavation of the Herculaneum papyri in 1752, with the first
discovery of a Greek papyrus in Egypt in 1778, with the first literary
papyrus in 1821, or with the recovery of the first lost text in 1847. In 1877
a new step forward was made in the first discovery of papyri (mostly non-.
literary) on a large scale in the Fayutn, but it was not until 1890, only
twenty-eight years ago, that the great age of papyri opened with the
discovery by Prof. Flinders Petrie of papyri of the third century B.C. in the
cartonnage of mummies, and the acquisition by the British Museum of the
group of manuscripts which included the 'ASrjvaicov HoXireia of Aristotle,
the Mimes of Herodas, and other literary papyri of great, though lesser,
interest.

. The papyrus age par excellence, therefore, has lasted little more than
a quarter of a century, but its wealth is such as to tax an hour's lecture even
to summarise, and to make us congratulate ourselves that we have witnessed
it. Prof. Rhys Roberts has asked me to undertake the task of laying before
you a summary of its results; and if I have assented, it is partly because I
would not willingly refuse a request from one who has worked so hard and
done so much for the interests of classical study as Prof. Rhys Roberts, and
partly because I think it is the duty of those who are engaged in any
particular branch of study occasionally to give an account of what has been
done in that particular field for the benefit of those who have entered the
field later, or whose studies lie outside.

I do not think there will be time to speak of the great mass of
non-literary documents which form the main bulk of the papyri discovered
in Egypt. They are counted now by hundreds of thousands, they cover a
stretch of a thousand years, they contribute infinite details to our knowledge
of Graeco-Roman life, law; and economics, they have written a new chapter
of palaeography. Yet- their interest cannot be so general, nor their im-
portance so great, as the accessions to our knowledge of Greek literature
which have come to us from a numerically small minority of the papyri, and
it is of these that I wish mainly to speak.

First, let us get some idea of the general extent of the field to be
covered. I do not like to guarantee exact accuracy of figures, especially
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since I have not been able to keep my records fully up to date during the
last eight, and especially during the lastr three years. But you will not be
far wrong in setting the total number of Greek literary papyri, extant and
published, at about 920. In size they vary from rolls 30 feet long to scraps
of the dimensions of a postage-stamp; in quality they range from an ode of
Sappho to three or four mutilated lines of a perfectly well known work, or an
unintelligible and almost illegible fragment of some work unknown and
unidentifiable. Yet from some points of view, as I hope to show, even the
smallest of these fragments has a certain value.

Let us first analyse these figures a little more closely. Of these 920
papyri, about 570 contain portions of texts already known to us ; about 350
contain texts which are new. Of the known texts, about 100 are Biblical or
(in a few cases only) patristic; and about 270 are Homeric. That leaves
only about 200 specimens of the known classical authors in general, of whom
the commonest are Demosthenes with some 30' representatives and Plato
with about 20. Aeschylus is almost unrepresented, and Sophocles is in little
better case; but Euripides occurs some 16 times in the list, besides 11
portions of his lost dramas. This, it may be observed in passing, is much
what one would expect; but it is surprising to find that., while Thucydides
and Xenophon are fairly well represented among the extant papyri, Herodotus
has so far appeared very rarely and in very insignificant scraps. Of the
philosophers, Plato was evidently a favourite, as is but natural; but Aristotle
is almost unknown. After Demosthenes, Isocrates is the most popular of the
orators, and Hyperides enjoys the distinction of having been restored to our
knowledge from the papyri in no less than six substantial orations. Some
extensive fragments of Lysias are promised for the next Oxyrhynchus
volume.3 Aeschines just makes an appearance, but no more. No other
author appears sufficiently often to require mention, though there are some-
what substantial portions of the Rhetorica ad Alexandrum and of Nonnus,
the latter himself an Egyptian poet.

I do not propose to go at length here into the question of the effect of
the evidence of the papyri on the textual criticism of the Greek classics. It
has, I think, been sufficiently shown (1) that the texts of the Greek classics
current in the second and third centuries after Christ, and even in the second
and third centuries before Christ, were substantially the same as the texts
that we have now; (2) that modern criticism has generally been right in .
determining which among the extant vellum manuscripts, on which our
present texts depend, are the best, but has often gone too far in pinning its
faith exclusively to these authorities ; (3) that modern critics (if the papyri
are to be trusted) are seldom felicitous in the detection and emendation of
corruptions, except in the smallest and most obvious cases ; (4) that some
corruptions which unquestionably occur in our present texts are of very early
date, and have held their own through many centuries during which ancient
Greek was a spoken language. With these propositions apparently well

3 Now just published (1919).
B 2
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established, and confirmed by each succeeding discovery and publication, we
may, I think, read our classics to ourselves in confidence, but shall proceed
to emend them with diffidence; and these conclusions, I take it, will be
comforting to most of lis.

Let us turn now to the 350 papyri which contain texts previously
unknown. The more important among these are, of course, the great prizes
of the Egyptian lucky-bag, really valuable accessions which our knowledge
of Greek literature has obtained from papyri. There are some twenty which
may fairly be ranked in this class, and they cover nearly all the different
species of Greek literature. Theology, lyric poetry, tragedy, comedy, history,
oratory—all have received notable additions of real literary interest; epic
poetry and philosophy alone have so far been unfortunate. Let us look for
a moment at each of these classes. Though all, these discoveries are certainly
known to you, it may be useful occasionally to take stock of the gains that
have been made.

Of theology I shall not say much, because it hardly comes within the
purview of our Association. But no survey of the papyrus literature would
be complete without at least a reference to the two remarkable fragments of
Aoyoi (popularly, but incorrectly, termed Aojia), or Sayings of our Lord,
which were found in the rubbish heaps of Oxyrhynchus; with which must
also be classed a few fragments of uncanonical Gospels which belong to the
same type of literature. The vellum manuscripts of the Gospel and Apo-
calypse of Peter, and the valuable uncial manuscripts of portions of the
Septuagint and New Testament, now in America, though discovered in
Egypt, were not, so far as is known, found with papyri, and can hardly be
reckoned here. On the other hand, the early fragments of New Testament
papyri, now fairly numerous, give us valuable light on the transmission of
the text of the Gospels in the first three Christian centuries.

In lyric poetry the new accessions are many and various and of high
interest. Least in bulk but not in quality are the few stanzas of Sappho
edited by Schubart from some damaged leaves of vellum at Berlin, and the
fragments, many in number but seldom admitting of connected restoration,
published in vol. x. of the Oxyrhynchus papyri. They give us no complete
ode; but they give us several connected lines and stanzas not unworthy of
the name and fame of Sappho, and to say this is to say all. fiaicb fikv, aXkh.
poSa. With these may be mentioned also the Louvre fragment of Alcman,
containing three columns of a maidens' chorus, which is practically all that
we have of this early and interesting lyric poet. Next come the paeans of
Pindar in the fifth volume of the Oxyrhynchus Papyri; and the epinician
odes and paeans of Bacchylides in the British Museum. Portions of two
dithyrambs and of some of the Olympian odes of Pindar will appear in the
next Oxyrhynchus volume, but otherwise the great epinicians are unrepre-
sented. Like Aeschylus, Pindar was too difficult for the ordinary provincial.
The paeans, though they recall the style of the epinieians, are less difficult
and, it must be admitted, less splendid than the great Olympian and Pythian
odes which are the glory of the name of Pindar. Bacchylides, on the other
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hand, like Hyperides and like Menander, the recovery of which we owe
likewise to Egypt, is among the easiest of Greek authors. His-merits are of
the minor order—ease, lucidity, a picturesque handling of epithets (often
coined for the occasion), pleasant touches of natural scenery, simple moralities
which are perilously near platitudes, and withal a Hellenic grace and sense
of beauty which redeems everything. Nothing but his direct appeal to men
of simple understanding (and such, it is safe to say, were not a minority
among athletes and the patrons of athletes) can have saved him from utter
annihilation in the competition with Pindar; but the recovery of so large a

. portion of his poems is a very great gain to our. knowledge of Greek
literature, a most instructive foil to Pindar, and a serviceable introduc-
tion to the study of Greek, lyrics. But if we could recover Simonides,
we might find there something of the limpidity of his nephew, combined
with not a little poetry worthy to be compared with that of their Theban
rival.

Timotheus, the last of the new lyric poets in date, is as complete a
contrast to Bacchylides as can be imagined. Burne Jones once said,
a propos of the Pergamum sculptures now at Berlin: ' Truth is, and it is a
scientific induction, that whenever Germans go forth to dig and discover,
their special providence provides for them and brings to the surface the most
depressing, heavy, conceited, dull products of dead and done-with Greece;
and they ought to be thankful, for it is what they like.'

I do not make myself responsible for the permanent truth of this obiter
dictum, and it is not to be denied that, if the Germans have not hitherto
had the fortune to acquire any of the great new literary treasures, they have
at least known hpw to make good use of those which have fallen into the
hands of others; but Timotheus might- have been made expressly to illustrate
Burne Jones' law. So crabbed that even in his own language he must be
rather spelled out than read; so-forced, contorted, and exaggerated that he
is simply not translatable into any other language; so devoid of beauty of
idea, of phrase, or of rhythm that it is only by remembering that his verses
are but the libretto to a musical composition that we can understand his
being tolerated at all; he contradicts in every respect the ideals of Hellenic
art and taste. He is a curiosity, a monstrosity, an addition, no doubt, to our
knowledge of Greek literature, but an addition such as we may hope, for the
credit of Greek literature, will not be repeated.

Of tragedy, unfortunately, there is not much to be said. We have no
complete new play, not even a complete new scene; but we have learnt
something of three among the lost plays of Euripides. The sixth Oxyrhyn-
chus volume contains considerable fragments of the Hypsipyle, enabling us
to reconstruct the greater part of the plot, and giving long connected passages '
both of iambics and of lyric dialogue, which are interesting if not notable.
The Petrie papyri gave us a substantial fragment of the Antiope. And a
vellum leaf at Berlin has,a complete speech from the Cretans, containing an
elaborate defence of herself by Pasiphae, which is a striking and characteris-
tically Euripidean handling of an obviously difficult situation. Mention.
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should also be made of the fragments of a play, apparently Sophoclean, on.
the subject of Eurypylus; but these, though numerous, are very small, and
barely a score of lines can be restored with confidence.

Between tragedy and comedy comes the satyric drama, our acquaintance
with which, hitherto limited to the Cyclops of Euripides (for I refuse to
regard the Aleestis as satyric in any true sense of the term), is notably
increased by the discovery of some fifteen consecutive columns in fair
condition of the Ichneutae of Sophocles. The story is that of the theft of
Apollo's cattle by the youthful • Hermes. The style has the grace of
Sophocles, without his subtlety. The impression is given that the poet did
not trouble himself greatly over this class of composition, but was content to
produce a passable libretto for a dramatic entertainment which would lighten
the strain of a series of tragedies.

In comedy the finds have been more extensive, for here what may be
called the obvious discovery has at last been made—the discovery which
a priori one would have regarded and did regard as the most likely of all
discoveries—I mean, of course, Menander. Passages of some length from
two of his plays had previously been published, by Nicole in 1897 and by
Grenfell and Hunt in 1899; but not until M. Lefebvre's publication, at the
end of 1907, of the volume containing four plays which he had himself
discovered in Upper Egypt, could it be said that we had the means of
forming an independent estimate of Menander's merits. Even now it is not
quite easy to judge him fairly. The four plays are, unfortunately, far from
perfect. We have about half of one play (supplemented by a vellum leaf
.from Oxyrhynchus), about a third of another, and smaller portions of two
more; though one of these (the Xlepuceipofievrj) is supplemented both by the
fragment previously published by Grenfell and Hunt, and by a, later frag-
ment of some 120 lines at Leipzig. All (except the vellum fragment of
the 'E7rtT/)e7rovTe?) may be most conveniently studied in the Teubner text
by Koerte (1910). A few additional fragments have since been published by
Grenfell and Hunt. We are still, therefore, unable to follow out the course
of a whole play, and consequently we cannot form a proper judgment as to
Menander's management of the plot; but the Lefebvre papyrus does give us
complete scenes and adequate specimens of his dialogue, language, and stage
management. Some scholars have declared themselves disappointed with
the result, and I do not presume to say authoritatively that they are wrong;
but to me personally Menander seems to have many merits, which do not
diminish with repeated reading. In particular, the plays seem to me to lend
themselves well to clever character acting on the stage. They have more
brightness and movement than the Roman copies of them, more delicacy of
characterization; and they have the grace of style which one expected,
though with fewer of those epigrammatic and .sententious lines which the
extant fragments had led one to anticipate. It is not my business now
however, to undertake a detailed criticism of Menander, but merely to
register his reappearance as one of the boons for which we are indebted to
the papyri. Whatever be our ultimate judgment, it is at least a gain that
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we are able to form a judgment at all for ourselves on the most famous name
in the annals of the New Comedy.

In close connection with comedy may be mentioned what is perhaps the
most novel and surprising of all the papyrus discoveries, the Mimes of
Herodas. Here is practically a new and almost unsuspected genus of litera-
ture ; and by excellent good fortune the papyrus to which we owe it is in
exceptionally good condition, so that we have six of these miniature comedies
practically intact, with fragments of four or five more. In calling them
miniature comedies I do not wish to prejudge the question whether they
were primarily meant for actual representation on the stage. My own belief
is that they were not; but high authorities have taken the opposite view.
However this may be, we have here some perfectly unique genre pictures of
Greek life—common life, vulgar life, sometimes sordid life, if you will, but
yet life. ^They are totally without the poetry of Theocritus, but they have a
clear-cut, uncompromising realism, which gives them incomparable value.
Among all the gifts from the papyri, there is none which has so clearly
enlarged our knowledge of Greek literature by the addition of new con-
ceptions.

Two classes of poetry are represented in the seven leaves from a papyrus
codex of Callimachus, published in the seventh volume of the Oxyrhynchus
Papyri. About 90 lines of elegiacs contain the story of Acontius and
Cydippe, from the fourth book of the Atria, and these are followed by some
300 lines (unfortunately much more mutilated) from his "Ia//.#ot. With
these may be classed some 60 complete lines and a large number of frag-
ments ofvthe Mekia/ifioi of Cercidas of Megalopolis, which at any rate give
some substance to a poet who was previously only a name.

There remain history and oratory. It is much too late in the day to
revive the discussions which accompanied the appearance of the most dis-
cussed, perhaps the most sensational, of the new papyri, the 'A0r)val,a>v
HoXireia of Aristotle. I say ' of Aristotle' advisedly, for I believe it to be as
truly the work of Aristotle as any of the other works that pass under his
name; though I am far from claiming for it equality of importance with his
greatest works. But it has unique value, first, in its historical section, as a
representation of a view of Athenian history different from that of Herodotus
and Thucydides, and probably a view more popularly and generally current;
and secondly, in its descriptive section, as a first-hand account of Athenian
institutions which at once supersedes and greatly amplifies the second-hand
authorities on which we have hitherto been dependent. It is unquestionably
a find of the first grade of importance. -

As for our other new historian, the historian of Oxyrhynchus, what are
we to call him ? It is difficult to see with what right one can give the name
of Theopompus to a work which is the antithesis of all we know and all
which tradition has handed down to us as to the style of Theopompus. Yet
when scholars of the rank of Wilamowitz and Meyer propound this identifi-
cation, one cannot be surprised that it was adopted by the first editors,
though no one has stated more clearly than they the arguments which tell
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against it. We may, with Mr. Walker, assign the work to Ephorus, a more
probable though not fully convincing conclusion.4 If we call him Cratippus,
we have at least the advantage of a name without connotation, which will
not suffer by being associated with what, it must be confessed, is a somewhat
lifeless and uninteresting narrative, though not without features of im-
portance. If the portion of him which has come to light had related to the
events of a few years earlier or later, it might easily have been a find of the
first value; but here Fate has been unkind:

Still, everything that gives us a wider knowledge of the representations
of their own national history which were current among the Greeks is a real
gain. We have been so accustomed to regard Herodotus and Thucydides,
especially the latter, as the standard histories of Greece that it is not easy to
realise that the Greeks of the fourth and later centuries did not look on
them in the same light. The popular histories of the day were much rather
those annalistic records, often known as 'ArOiBe^, of which the most important
were apparently those of Androtion and Philochorus. The former has been
suggested as a possible author of the Oxyrhynchus fragment, but with very
little probability. Of the latter we have acquired some additional fragments
in the commentary of Didymus on Demosthenes, of which a considerable part
is in a papyrus at Berlin, published by Diels and Schubart in 1904. It is a
portion of the commentary on the Philippics, dealing with four orations, and
is of interest partly for its copious citations from Philochorus and other lost
historians, and partly for its express attribution of the eleventh Philippic 5

(the genuineness of which has long been suspected) to Anaximenes. It
cannot be said that this discovery does much for the reputation of Didymus
himself. It is more to the credit of that inexhaustible commentator's
industry"than his judgment.

The mention of Demosthenes brings us to the last* category to be dealt
with, that of oratory. This, as it happens, was the first to be enriched by
the recovery of a lost author from the papyri. Hyperides was one of the

, most popular of Attic orators; he was also one of the easiest; and it is less
surprising that his works should be found in Egypt than that he should
ever have been lost at all. It is, however, rather remarkable that so many
substantial manuscripts of him should have come to light. In 1847 two
English travellers in Egypt, Mr. Harris and Mr. Arden, independently
obtained portions of a long roll containing three orations, that against
Demosthenes and those for Lycophron and Euxenippus—the first (which
would have been the most interesting) miserably mutilated, the last quite
intact. Nine years later Stobart acquired an almost complete copy of the
Funeral Oration, apparently written as a schoolboy's exercise on the back of
a used roll of papyrus. The conclusion of the almost unknown speech
against Philippides was among the great British Museum haul of 1890; and

4 This identification gains some support papyri,
from the fragments of Ephorus published by 5 irpbs riiv iinoToKiiv T V *iAfwirou.
Grenfell in vol. xiii. of the Oxyrhynchus
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in 1892 appeared perhaps the most valuable of all, the speech against
Athenogenes, now in the Louvre. We have now, therefore—thanks to
Egypt and the papyri—ample means to form an opinion of the famous
contemporary of Demosthenes; and here, once again, we find the judgment
of the author of the De Sublimitate, the most penetrating and original
critic of antiquity, fully justified. In eloquence, in passion, in force, in moral
earnestness, in all that makes the great, as distinguished from the talented,
orator, Hyperides cannot be mentioned in the same breath with Demos-
thenes ; but in ease and lucidity, in grace and persuasiveness, in the
simplicity due to consummate art, he is a characteristic Athenian, a worthy
successor to Lysias.

So much for the great prizes in the lottery, the substantial additions to
Greek literature.6 I will riot pause to estimate their value more minutely,
because I wish to dwell for a few moments on another part of my subject,
namely the value of the minor literary papyri, the small fragments which in
themselves seem so useless, so merely tantalising. What can be the value of
a dozen imperfect lines by an unidentified author ? Is even the recovery of
half a dozen sentences which we can assign to a definite author (usually
because part of it was known before) a matter of any real importance ?
They are not even passages selected, as in an anthology or in the quotations
of later authors, on the ground of their beauty or special interest. They
are merely chance sentences without a context, and rarely can give us a new
fact or a new idea, or even a striking phrase. Nevertheless, they have a
value, not so much individually as collectively, not so much for what they
actually contain as for what they prove with regard to the history of Greek
literature. Each by itselt is little better than useless; collectively, they
give us some idea of the character and extent of Greek literature circulating
in Egypt, the, most important province, from the literary point of view, of
the Hellenistic world. It is on this aspect of the matter that I wish to say
a few words. '

In the first place, the number of them is suggestive. Putting the
Christian writers and Homer on one side, the total number of portions of
works previously known that have been discovered is about 200; but the
total number of portions of unknown works is about 350. In other words,
for every single work of Greek literature now extant, two which have since
disappeared were apparently extant in Egypt in the early centuries of the
Christian era. There is no solid reason for doubting the conclusion thus
suggested. The great majority of the papyrus fragments with which we are
dealing come from the rubbish heaps of towns like Oxyrhynchus, and belong
to the first three centuries after Christ, and a fair number are later still. It

6 I should perhaps have added, though it Aristotle, though actually compiled1 (accord-
is rather scientific than literary, the long ing to Galen) by his disciple Menon. It was
Medical Papyrus which formed part of the edited by Diels under the title of Anonymi
British Museum acquisition of 1890, and Londinensis ex Aristotdis Iatricis Menonih
which contains considerable ex tracts from et aliis Medicis Eclogae (1893).
the Iatrica which passed under the name of
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has sometimes been suggested that in the late Hellenistic, and still more in
the Christian, period most of the lost classics were already lost, and that the
grammarians (and even authors like Plutarch) who quote from them derived
their knowledge from epitomes and anthologies. The facts revealed by our
census of extant papyri do not confirm this suggestion. If a few provincial
towns and villages in a single country possessed so large a number of copies
of works now lost to "us, what occasion is there for us to limit the possibilities
of Alexandria, of Antioch, or of Constantinople ? The Greek resident in
Egypt in the third century had the opportunity of reading thrice or four
times the number of works of Greek literature that have come down to us.

The range of this literature was also very wide. Among the new texts
which can be identified with more or less certainty are works of Hesiod,
Alcidamas, Alcman, Archilochus, Sappho, Alcaeus, Pherecydes, Pindar,
Corinna, Epicharmus, Sophron, Simonides, Sophocles, Euripides, Aristo-
phanes, Cratinus, Menander, Philemon, Euphorion, Antiphon, Lysias, Isaeus,
Aristotle, Aristoxenus, Hierocles, Sosylus, Chariton, Didymus, Julius Afri-
canus, not to mention Bacchylides, Hyperides, Herodas, Callimachus,
Timotheus, Cercidas, who have been described already. The unidentifiable
texts include poems in hexameters, tragedies, comedies, mimes, lyrics,
histories, speeches, philosophical treatises. Since all these were 'accessible in
central and upper Egypt, there is no reason to doubt that the Alexandrian
library, even after the great conflagration in the Caesarian war, really
possessed Greek literature in substantial completeness, and that the gram-
marians and commentators for several centuries had before them the
complete works on which they commented, and not merely excerpts and
elegant extracts.

There is one comforting reflection to be drawn from this state of things.
If all this mass of lost literature was extant in Egypt in the times and places
now accessible to the spade of the explorer, there are no limits to what may
yet be discovered. Few authors could have been selected as less likely to be
restored to us than Herodas and Timotheus; yet restored they have been, no
less than Menander and Hyperides, who would have been named as the most
likely. No one can forecast the taste of the next dead Graeco-Egyptian of
literary proclivities whose tomb may be discovered, nor guess what books he
may have chosen to take with him to his last bed.

It remains to consider the quality of the lost literature thus partially
revealed to us, and its relation to that with which modern civilisation has
been acquainted since the Renaissance. Here we are like Virgil's traveller,
who

Aut videt, aut vidisse putat, per nubila lunam.

It is hard to judge literature fairly from mutilated fragments. Even when
all Germany has tried its hand at restoring them, it is possible to suspect
that something has been lost in the process. But on the whole it is the
moon and not the sun that we see through the clouds. Nothing in the
recovered literature equals the splendour of the best that we have known
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before. Hyperides is not the equal of Demosthenes, Bacchylides is not the
equal of Pindar; Pindar himself, in his paeans, does not reach the heights of
the best of the epinicians. Herodas, Timotheus, Corinna, give us glimpses
into new classes of Greek literature which are of the greatest interest; but
in charm, in poetry, in genius, we have known greater than these. The
familiar paradox of Bacon, ' that time seemeth to be of the nature of a river
or stream, which carrieth down to us that which is light and blown up, and
sinketh and drowneth that which is weighty and solid'"finds no confirmation
from these dredgings into the drowned depths of time. We may indeed still
believe that in some departments of literature, notably in lyrical poetry, we
have lost works as fine as any that we possess; but it is just here that the
papyri have hitherto given us least, and consequently it is just here that we
have least ground to expect help in the future.

To illustrate this point, let us see what literature is represented among
the flotsam and jetsam of Egypt, and what is not. Homer, of course, is there
in full and overpowering predominance; and we even have glimpses, in the
third century B.C., of a somewhat unfamiliar Homer, padded out with super-
fluous lines and repetitions, the exact process of whose disappearance from
our standard text is not yet fully elucidated. But of the Cyclic poems,
which might throw so much light on the conditions out of which the Iliad
and Odyssey came into existence, nothing whatever has been found. The
Hesiodic school is better represented—not the rural school of the Works and
Days, but the congeries of traditional mythology hitherto known to us in
the Theogonia and the Shield of Heracles. We have portions of the legends
of Bellerophon and Meleager, and we have some decidedly interesting frag-
ments of the story of the Suitors of Helen—notably the lines which explain
how Odysseus came to form one of the party, not because he either hoped or
wished to carry off the prize, but because he did not see why he should
not have a share in the good things that would be going; while on the
other hand, as he did not intend to be a serious competitor, he was strictly
economical in the complimentary offerings which he brought. It is in
the lyrical period, perhaps, that our losses have been greatest; and here
the papyri have not done much for us. We have indeed substantial gains
in the public odes of Pindar and Bacchylides; but I am speaking now of
the private and personal lyric. A few fine lines of Sappho we have indeed
recovered; but nothing of Stesichorus, Anacreon, Ibycus, and practically
nothing of Alcaeus, Archilochus, or Simonides. Another department of
literature in which accessions of knowledge would be very welcome is the
Old Comedy. I do not believe that any discovery that might be made
would overtop the Birds or the Frogs; but one would very gladly have some
more Aristophanes, or some of the work of his chief rivals, Cratinus or
Eupolis. But here all that we have got is a portion of the argument
of one of the plays of Cratinus. So too in tragedy, we have no more
Aeschylus, and nothing important of the serious work of Sophocles; nor can
we yet gratify the curiosity which Plato arouses in us as to the merits
of Agathon. In history, we have no trace of Hecataeus'on the one hand nor
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of Theopompus on the other; unless, indeed, the Oxyrhynchus historian be
Theopompus, and even then the fragment does not belong to his great work,
the Philippica. These (and perhaps one may add some more of the
epigrams of Meleager) are the gaps which we should wish to see filled, and
in which we might most hope to find something which would rival even
the best that we know already. But though, as has been said before,
anything is possible, the papyri have not yet held out any hopes of
gratifying our desires. On the whole, and quite naturally, it is the later,
and generally the easier, authors who seem to have been the most popular
among the provincials of Roman Egypt; and among them we have found
nothing to displace the previous possessors of the highest seats on the
slopes of Parnassus.

We are not called on, therefore, to revise our estimate of the great Greek
writers, nor of the general character of Greek literature; but we are called
on to welcome the widening of our knowledge and the quickening of our
interest in it. And surely this quickening has come at a very opportune
moment. At a time when Greek has to fight for its place in the education
of our cultured class, it is no small thing that the living interest in it of
scholars and men of letters should be maintained and intensified. The
discoveries of new texts do not indeed do anything to meet the objections
of those who would banish Greek from our curricula because their boys will
not read Greek in after life; for those are objections which can never be fully
satisfied until a general education is limited to reading, writing, and an
acquaintance with the simpler processes of arithmetic, together with a
courier's knowledge of French and German. But the new texts do much to
meet the criticisms of those who used to complain that Greek scholarship is
sterile, a special preserve of pedants who spend their lives in a heavy round,
of editing and re-editing authors who have been already over-edited in
previous generations. It is not merely that they provide new materials for
specialists to work on, though it is no small boon that scholarship should be
able to test its powers in new fields; but the fresh light thrown upon the
familiar authors, the fresh literary questions that are raised, and that affect
our conceptions of Greek culture, these give new life to the whole study
of Greek literature.

And further, even the indifferent can hardly help being forced by these
discoveries, and by kindred discoveries in the sphere of archaeology, to face
once more the great fundamental question of the place which Hellas holds in
modern European civilisation. The extraordinary vitality of these new poems,
histories, orations, wherever they are sufficiently complete to exercise their
full effect, proves that the literature of Greece is indeed bone of our bone and
flesh of our flesh. The literature of Greece still speaks to us with a living
voice, like that of our own classics. It is simply not possible to think away
the Greek elements of our civilisation; and I, for one, cannot believe that
our civilisation, and especially our literature, could maintain its. tone if the
knowledge of Greek were confined to specialists who had a particular aptitude
for it. It is not only those who can read Plato with their feet on the fender
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who derive benefit from an acquaintance with Greek. A traveller who has
once visited Paris or Venice has a much livelier understanding of the history

' of those towns, a keener and more intelligent interest in their fortunes, than
one who has never seen them, although his knowledge of them is not to be
compared with that of those who have made them their special study. So
it is with literature. The boy who has struggled not much more than
half way up his public school, and who drops his classics with relief—as
indeed he drops his mathematics, his science, his history, and, if he can, his
French and German—as soon as he leaves school and takes his post upon an
office stool, has yet the key which admits him to an understanding of much
that he cannot avoid seeing and hearing and reading. Education should give
to boys and girls the keys of as much knowledge, of as many different
branches of knowledge, as can be managed in the years available. Time
will show which of them he or she can use most effectually; but to take
away the key which unlocks the door of the richest literature in the world,
the literature which is not only at the base of, but which permeates, our own
literature, our philosophy, our history, even our science, is surely to play
the part of the scribes and hypocrites, to shut up the kingdom of heaven
against men.

But I must not, at this hour, diverge on to this fertile and engrossing
subject. The point I wish to press is that the discoveries of Greek papyri
which our generation has been fortunate enough to watch have played no
small part in strengthening the hands of the defenders of classical education
and of humanistic education in general. They have therefore a double claim
on the interest of members .of the Classical Association, even beyond the
intrinsic importance of their contribution to literature itself and to our
knowledge of Greek literature. I do not want to exaggerate the value of
that contribution, and in the estimate I have given of the principal dis-
coveries I have tried to be as judicial and dispassionate as possible; but on
the lowest estimate the gain is great and important. Further, it supple-
ments and corrects the balance of the artistic and archaeological discoveries
to which allusion was made at the beginning of this paper. There was at
one time a danger lest literature should be neglected for the newer charms and
more fertile fields of archaeological research; but the papyri of Egypt have
redressed the balance. The interest which was being attracted to potsherds
has been recalled to papyri. We have substantial new works of poetry to
set against the Hermes of Olympia and the Charioteer of Delphi; we have
new histories to compete with the histories revealed by the excavations of
Troy, of Mycenae, and of Crete. And both branches together, literature and
archaeology, confront those who would depreciate classical education with
ever increasing evidence of the unageing vitality of Hellas. Truly, for all
those who love literature and who recognise in Greek literature the highest
expression of the human mind, the deserts of Egypt have blossomed as the
rose. / .

F. G. KENYON.
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